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TO THE ADVISORY COMMITTEE & EXECUTIVE COUNCIL OF I1COM

We, the undersigned, request the Advisory and Executive Councils
of ICOM to approve the foundation of a new international committee
for the study of the Fine Arts (pre c. 1900). From discussions
with cblleagues, it is evident that many Fine Art curators have
not attended the XII Generai Conference of ICOM, as there was: no
international committee to which they could relate. With the
demise of the International ' Art Exhibitions Committee, the only
Fine Art International Committee is that for Modern Art Museums.
(ciMaM) . ‘The new committee would complement the work of CIMAM,
covering the period up to c. 1900 only. (Together with the names
of the undersigned are listed their institution, country, sig-

" nature and ICOM membership number).

(Attached sheets follow).

Number on
attached
lists
'LQ)" Timothy Clifford (Director, City Art Galleries, Manchester, U.X.)
(8) Per Bjurstrdm (Director, Nationalmuseum, Stockholm, Sweden)
‘f (6) Alasdair Auld (Director, Art Galleries & Museums, Glasgow,U.K.)
" (11) Christopher Till (Director, National Gallery, Salisbury,
‘ Zimbabwe)
(17) Maria Teresa Gomes Ferreira (Director, Calouste Gulbenkian
'Museum, Lisbon, Portugal)
7/ (18) Duncan F. Cameson (Dlrector, Glenbarr Museum, Canada)
(L9f Thomas M. Messer (Dlrector, Guggenheim Museum, New York
City, U.S.A.)
\/‘(20) Lord Montagu of Beaulieu (Director, National Motor Museun,
m Beaulieu, U. K.)
SBiS Dennis Farr (Director, Courtauld Institute Galleries,

London, U. K.)



(gz%ﬁjAlan Bowhess (Director, Tate Gallery, London, U. K.)

(23)°

()

Simon H. Levie (Director-General Rlaﬁgpseum, Amsterdam,
The Netherlands).

ggﬁ) Wend XKalnein (Director, Dusseldorf Museum, West Germany)

}257 Evelyn Weiss (Director, Museum Ludwig, Cologne, West Germany)
(ggi/ Dirk de Vos (Director, Skedelijke Musea, Brugge, Belgium).
pgﬁzfy John Baratte (formerly Director, Lowe Art Museum, Miami,U.S.A

./(26) Marian Kershaw (Director, Northwest Area Service,

Blackburn, U.K.)

/ (3) Sir Arthur Drew (Chairman, Standing Commission on Museums

era

(15)

. Peter Cannon-Brookes (National Museum of Wales, Cardiff, U.K.

Lo
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- (10)
ﬁ{(la)

(13)
\ff (16)

< (27)

(25)

@V(gq)
 (31)

%

and Galleries, U.X.)
Irene Bizot (Delegué-Administrative, Reunion des Musees
| 'Nationaux, Paris, Franée) .
Brenda Capstick (Secretary; The Museums:Association, U.X.)

George Breeze (City Museum & Art Galléfy, Birmingham, U.K.)

Madeleine Lejwa kExhibitions‘Organiser, U.S.A.)
Michael Keen (Victoria and Albert Museum, London, U.K.)
Gdérel Cavalli BjBrkman (Nationalmseum, Stockholm, Sweden).
Roy Ford (Chairman, Cultural Services Committee,
City Art Galleries, Manchester, U.K.)
John Last (Chairman, Merseyside County Museums,
. Walker Art Gallery, Liverpool, U.K.)
Jane Rice (San Diego Museum of Art, U.S.A.)
Jane Legget (Dept. of Museum étudies, University of
. Leicester, U.K.)
A. Mayer - Meintschel (Dresden Museum, East Germany)
W. Percival Prescott (National Maritime Museum, London, U.X.)
Robert Hoozee (Museum of Fine Arts, Ghent, Belgium)
Mitchell Wolfson (Audubon House, Key West, U.S.A.)
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: ICFA 80/2 (M)
o ’ 31 October 1980

INTERNATIONAL COUNCIL OF MUSEUMS

PROPOSED INTERNATIONAL COMMITTEE FOR THE FINE ARTS (Pre c.1900)(ICFA)
DIRECTORY BOARD

At a meeting held in the Museo de San Carlos, Mexico City, on 28
October 1980, the following were elected to the proposed Committee's
Directory Board:

Chairman: Timothy Clifford
(Director, City Art Galleries, Manchester, U.K.)
Proposed by Per Bjurstrém
(Director, Nationalmuseum, Stockholm, Sweden)
Seconded by Sir Arthur Drew ,
(Chairman, Standing Comm1331on .on Museums and
Art Gallerles, U.K.)

Secretary: George Breeze
= (City Museum and Art Gallery, Blrmlngham, U. K.)
Proposed by Madeleine Igjwa
(Exhibitions Organizer, U.S.A.)
Seconded by Michael Xeen
(Victoria and Albert Museum, London, U. K )

Treasurer: Per Bjustrdm ’
' (pirectfor, Nationalmuseum, Stockholm, Sweden)
Proposed by Timothy Clifford (Chairman)
Seconded by Alasdair Auld
(Director,Museums and Art Galleries, Glasgow, U.K.)

The following were also elected as members of the Directory Board of
the proposed Committee at a meeting held in the Museo de San Carlos
Mexico Clty, on 30 October 1980:

Irene Bizot _

(Reunion des Museés Nationaux, Paris, France)
Proposed by, John Baratte

(Former Director, Lowe Art Museum, University
of Miami, U.S.A.)

Seconded by Christopher Till

(Pirector, National Gallery, Salisbury, Zimbabwe)

Dirk de Vos

(Director, Stedelijke Museum, Brugge, Belgium)
Proposed by Robert Hoozee

(Museum of Fine Arts, Ghent, Belgium)

Seconded by Iréne Bizot
(Reunlon des Musées Nationaux, Paris, France).
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Christopher Till o
(Director, National Gallery,Salisbury, Zimbabwe) -
Proposed by Alasdair Auld

(Director, Museums and Art Galleries, Glasgow, U.K.
Seconded by: Mitchell Wolfson

(Audubon House, Key. West, U. S. A.)

, John Baratte

' (Former Director, Lowe Art Museum, University
of Miami, U. S. A.)
Proposed by: Mitchell Wolfson
(Audubon House, Key West, U. S.A.)
Seconded by Christopher Till '
(Director National Gallery, Salisbury, Zlmbabwe)

The Executive Board does -not wish to give a complete list at this
stage, as it wishes to approach potential members not present at
the XII General Conference of ICOM, in order to permit the Executive

Board to have both a ﬁidergeogréphical and specialization coverage.



CONSEIL INTERNATIONAL DES MUSEES // THE
INTERNATIONAL COUNCIL OF MUSEUMS

ICFA 80/1
October 1980

INTERNATIONAL COMMITTEE:FOR THE FINE'ARTS (Pre c. 1900) (ICFA)

RULES
1. Title: The Committee shall be known as the International
Committee for the Fine Arts (Pre c. 1900) (ICFA)
2. .Objectives: (a) To serve as a specialist forum for members
who are interested in all the problems
concerning the Fine Arts covering the period

from antiquity up to c. 1900.

(b) To endeavour to support in every way within
"its means the overall aims and aspirations
of ICOM.

3. Membership: The conditions of membership are governed by the

ICOM Statutes, articles 10, 31 and 33 (e).
4. Executive Board: (a) The Executive Board is responsible for
- the working of the Committee.
(b) The Executive Board shall consist of
a Chairman, Secretary, Treasurer and
no more than twenty other members.
There may be two Vice-Chairmen, in
which case there shall be no more than
eiéﬁteen other members.
(c) The members of the Executive Board are
elected for a period of three years at
a plenary session of the Committee,
The Chairman many not remain in office
for a period exceeding six consecutive

years.

B
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consist of the Chairman, Secretary and

(d) A quorum for the Executive Board will

one other member. In the event of the
incapacity or demise of the Chairman or
Secretary, their replacement will be
decided by the other members of the

Executive Board.

(e) No more than ten persons may be co-opted

on to the Executive Board. Co-opted
persons do not need to be members of the

profession.

(£) The Chairman shall have a vote, and in

the event of a tied vote, a secend vote.

5. Meetings: (a) The Committee must meet in pPlenary session at

least once every three years, at the same time

and place aS»;he ICOM General Cohference.

(b) During this plenary séssion, the Committee must:
i

(1)

(ii)

(iii)
(iv)
, (V)

(vi)

elect its Executive Board,

designate those members who will represent
it at the General Assembly,

approve applications for new membership

of the Committee, -

receive a report from the Chairman on the
pPrevious triennial programme,

drav up its programmé for the ensuing three
years,

examine the reports of any working groups.

(¢) The Executive Board is able to convene-addi-

tional meetings of the general membership if

it so desires.

(d) The quorum for a plenary session shall be 20%

of the total membership.



6. Working groups:' (a)

(b)

7. Other Activities: (a)

(b)

(c)

(a)

(e)

(£)

'The Executive Board is able to create

3

wvorking groups in order to examine part-
icular points of its programme and to

elect the Chairman of each such group.

Working groups are able to co-opt other

perséns, who do not need to be members
of the profession, in order to assist in
their functioning. Such co-opted members
may not exceed 40% of the total of the
working group's membership.
In order to permit the success ful func-
tioning of the Committee, it may use
any funds which may be allocated by
ICOM from its annual budget for such
purposes, and may receive subsidies,
gifts or legacies obtained on the
Committes's own initiative Ffor. such
purposes.,
The Executive Board may raise a subs—
cription from the members of the Commi-
ttee in order to finance the stationery,
publications and other essential acti-
vities of the Committee. '
Expenditure shall be approved by the
Treasurer and one other member of the
Executive Board.
Accounts will be the subject of an
independent annual audit, the financial
year to begin on lst. of July. | ,
The Committee shall issue at least one
newsletter per year to its‘members and
send a copy to each Chairman of the other
International Committees of ICOM as well
as to the ICOM Secretariat.

The Committee may also publish other
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papers, such as those generated by

any of its working groups.

8. Alteration of the Rules: Thé rules of the Committee are only
able to be altered at a plenary session
of thé Committee by a two-thirds majority
of the voting members present. All
rules of the Committee must conform to
the Statutes of ICOM and in particular

to Article 33.
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CONSEIL INTERNATIONAL DES MUSEES / THE

INTERNATIONAL COUNCIL OF MUSEUMS

ICOM
ICFA 80/3
October 1980

INTERNATIONAL COMMITTEE FOR THE FINE ARTS (Pre c. 1900) (ICFA)

PROGRAMME OF ACTIVITIES FOR 1980-1983

According to the Rules (ICFA 80/1, Objectives 2) ICFA intends
to explore and discuss the following problems and projects:

1. The Collecting Activities of Fine Art Museums

(a) Inquiry into collecting policies.

(b) 1Inquiry into impact of Import and Export controls with

i

special reference to the extent to which a nation's works

of fine art should be retained by‘their country of origin.

(¢) Exchange of information regarding the market manipulation
‘of fine art objects.

(d) Exchange of ihformation'regarding fakes and forgeries.

(e) 1Inquiry into the problems posed by de-accessioning, long
term loans and exchanges. | | |

2. The Exhibition and Interpretive Activities of Fine Art Museums.

(a) Investigation of the means by which the common cultural

heritage of Fine Art can be made of greater interest to
the general public. ‘

(b) Inquiry‘into exhibition policies.

(c) Inquiry into the particular problems posed by the trans-
port, insurance and conservation of Fine Art objects.

(d) Inquiry into the role of Fine Art exhibitions, in
particular with reference to mixed media historical exhi-

bitibns.



3.

(e) 1Ingquiry into the extent to which works of Fine Art
~should be removed from period Settings and made
N\

accessible to the general public.

Scholarship within Fine Art Museums

(a) Exploration of' the possibilities of curatorial staff
exchanges between cultural and educational institutions

both public and private.

I
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FUERNATIONAL DUMMITTEE FOR
ARTS (ICFA)  I0OM

November &4, 1980,

To Boris Pietrovski,
Vice President of the Soviet Natiomal Commities of I0OM
Director of the Hermitape Husewm, Leningrad.

Dear Mr. Plotrovski,

In the name of the Directory board of the Internationad
Committee of Fine Arts (ICFA), I write to may that & quorum of
the Directory boerd met yesterday, 3 November, and wsre
pleased to scocept your recfidiendation that the following join
the ICFA Dirsoctory hoard: ~

1 dadame Irina Antonova, Director of the Museum of Fine
Artz, Pouchking, Moscou.

2)M. Buri Koralev, Dirsctor of the Tratiakov Gallery,
Mosoou. )

3)¥. Vitali Souslov, Vice Director (Research), Hermitage
Museum, Leningrad.

May I take this opporiunity o say how delighted we all
are to welcopge these very distinguished collespuss from art
mussums in the U.5.5.R. and look forward to working with them
glosely in ths Fubure.

1 should also like to add in my capacity as Yirector of
the 4Art Galleries of the Oity of Manchesier, a clity twinned
with the gity af Leningrad, that it will be of especlal
pleasure for us in Manchester to bind more closely our ties
of friendship with your city through the Fine fArts.

Yours sincerly

Timathy Clifford

TeFeFo L1iffurd B.A. A Mefa F.%.%.ﬁ.
Fraegident of the International Committes of Fine ~Arts
Dirsptor of Manchesier Uity Art Gallerles
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THE INTERNATIONAL COUNCIL OF MUSEUMS / / CONSEIL INTERNATIONAL DES MUSEES

e MG/81.328 19 May 1981

Mr. Timothy Clifford
Chairman, ICFA

City Art Gallery
Mosley Street
Manchester M2 3JL
United Kingdom

Dear Mr. Clifford,

Thank you for your letter of May 5th.
You are perfectly right in your interpretation of
the decision taken by the Executive Council during
its meeting held in Mexico City on November 1st, 13880.
The Fine Arts Committee was indeed established as a
full rights Committee, but with a provisional Execu-
tive Board until the next meeting of the Advisory
Committee in June. The wording of the Minutes was
not very clear and therefore the Secretariat will
propose an amendment to the Executive Council at
its next meeting.

To my great regret I was unable to meeting
in Manchester on May 18th, as I was away on mission
to Cairo and Rome, and only returned yesterday.

Mme. Paulette Olcina will be contacting
Mr. George Breeze about the arrangements for your
meeting in Paris in June. ‘

Looking forward to seeing you in June.

With best regards,

Yours sincerely,

|

vy Fermare \.
Luis Monreal
Secretary General

MAISON DE L'UNESCO /1, RUE MIOLLIS, 75732-PAR!S, CEDEX 15, TELEPHONE: 734 05-00/577 16-10 / CABLES: ICOM PARIS



