ICOoM '83

ICOM '[NTEFNATIONAL _COMMITTEE FOR MUSEUMS. OF. FINE ART (ICFA)

PROGRAM’.EE SUMMARY ~ (PRE 1900)
DATE - MORNING AFTERNOON EVENING
Sunday': : - ICOoM '83 . MEETING OF ADVISORY COMMITTEE .
REGISTRATION & EXECUTIVE COUNCIL OF ICOM
24th July .
Monday, . OFFICTAL OPENING GALA PERFORMANCE
25th July - OF ICOM '83 OF THE ROYAL
L B BALLET AT COVENT
GARDEN IN THE
PLENARY SESSION OF ICOM PRESENCE CF H.R.H.
PRINCESS MARGARET.
TICKETS SOLD IN
ATD OF ICOM
FOUNDATION
. .sday, ICFA VISIT FOR ICFA MEMBERS 21.00
26th July 9.00-10,00 Meeting Themes Historic Picture RECEPTION AT
of Executive Board Hanging & Display NATIONAL GALLERY
of ICFA
Visits to Apsley House ,f 30
(1820 Hang) & Pie-
10.00 CENERAL Wallace Collection (1890 Heng)
MEETTIG TO APPROVE ~ [Timings of afternoon visits
MEMEBIRSHIP APPLI-- ‘to ‘be announced at morning
" CATIONS gsession) (together with
further details of V:Ls:;.ts)
RESUME OF ACTIVITIES
0F PAST THREE YEARS
& DISTRITUTION OF
REFOTTS.
Speelkors The Chairinan
“~dnesday, ICEFA VISIT FOR ICFA MEMBERS ICOM visit by
- th July b gppues FOR 1983-6 Theme: The Art Trade gﬁﬁegn tflver
7y
lo-12 | Toowres of . 1 vVisits to Artemis' (who /! NATTIONAL MARTTIME
— ”ucholuralzup & its it is hoped, wi MUSEUM, GREENWICH
Arememisnlons provide lunch), Christie & RECEPTION
Losns. ’ & Co; Heim, Agnew, Embark c.17.30
Speakerss Colnaghi, Hazlltt Gooden (Return by
Mme. I. Antonovaj & Fox, . Coach)
‘Dr. P. .'Bjurstromyg x gg%g%é%NO%,N
and others MM}W .
: H.R.H. PRINCE
SR R{} W PHILIP




 MORNING -

DATE - AFTERNOON - [EVENING
Thursday, ICPA VISIT FOR ICFA MEMBERS By kind ingit-
28th July 9,00 Meeting of Executive | ... - . o ation of QIMAM,
Board of ICFA. Themes Research A1ds  Iremy pembhrs
9:30.  Closed session Vigite to Courtauld invited -fo.. .
for voting Members of Institute, Witt party iy Cork
IC¥. only. Libraxry, RIBA & Street of
YMELECTTON OF EXECUTIVE Heinz Gallery, dealersy who
-~ BOARD 19831986 - Warburg Institute & have their
i ) Courtauld Galleries, ipremigles there
' National Monument S .
CREATION OF WORKING .
GROUPS FOR Recoxd Vunate, foon .
(i) Painting & Graphic (h*441f y
Art Z Z‘; . W
(ii) Sculpture
10.00 Discussion on -~ . ’
Reports . Dithum e eaflege Tak-C/h4 )
.. {circulated on Monday) 740l . %4%%@n7 L 7
" Speaker: Dr. J. Sutherland : e ) P
Boggs. -“&fﬂw“LNb“4£?“?'
11,00 Meeting of New W’DM’}M , 9#4/1444»1,
Executive Board Rewatsa- LDe.
of ICFA,
Priday, ICEA VISIT FOR ICFA MEMBERS (VISIT FOR ICFA
29th July Free morning MEMBERS

Q¥ Ui

12 sty T

MEETING dF CHATIRMEN
OF ICOM INTERNATIONAL
\ COMMITTEES

\

o Jefpe, i

Themes British Art in

~the-Eighteenth Century

Collection.

Vigite to the Foundling

Hospital/SYoane Museum,
Somerset House, Royal
Society of Arts.

Neet Spane AR

Visit to Syon
House, Home of
the Duke of
‘Northumberland
with? light
supper.

Qé?éb“44g7ﬂa%{

(Subject to confirmation: but it is

Saturday - - - ALl day ICOM |'hoped that ICFA visits will be free
30th July ExXcursions outside of to its members).
o London
j (no special ICFA Ex-
cursions).
Sunday , - - -  All day ICOM
Met July 0 . b L] e

Excursions outside of
London

{no special ICFA

excursions




ICOM '83

TCOM INTERNATIONAL COMMITTEE FOR MUSEUMS OF FINE ART (ICFA)

(PRE 1900)
PROGRAMME SUMMARY
DATE MORNING AFPTERNOON EVENING
Monday, ICOM  GENERAL | ASSEMBLY 18.30
18t August ICcoM
CLOSING RECEPTION
AT
BRITISH MUSEUM
Tuesday, ICOM  GENERAL | ASSEMBLY Pogsible evening
2nd August CLOSING SESSION (OF ICOM '83 visits for
Members of ICFA
(details to be
given on
Thursday, 28th
July, a.m.)
Wednesday,
3rd August Bxcursion for N.B, IT IS IMPERATIVE
Thursday, ICTA Members to THAT ALL THOSE ATTENDING
4th August IQOU 8% AND‘ICBA
N.W. England SESSIONS HAVE ICOM
Friday, (please see separate MEMBERSHIP CARD WITH
5th. August gheet) P "1983%'" STICKER ON IT.
Saturday, (start morning, Some ICPA activities in
6th August Wednesday, 3rd agssociation with the Applied
Sunday, i?fgit%rigiizgt Arts Committee of ICCOM
Tth Auvgust Sundé ith August) FREZCH VERSION TO FOLILOW
Vs © : TRADUCTICN FN FRANCAIS A SUIVHE




OSL.O KOMMUNES
KUNSTSAMLINGER
DIREKTOREN

TOYENGATA B3 - TLF. 673774
POSTBOKS 2812 - TOYEN
osLo 6
TELEGRAMADR. MUNCHMUSEUM

TO ALL MEMBERS OF ICFA

Please find enclosed the following material:

1. The complete list of membership as per 26th July 1983. The list includes
new members whose applications were endorsed by the Executive Board
and approved by the Committee in plenary session of 26th July.

2. Secretary's minutes from a) general meeting 26th July, b) general
meeting 27th July, c¢) general meeting 28th July, d) meeting of voting
members 28th July, e) plenary meeting 29th July - all at the Barbican
Centre, London, in conjunction with ICOM 83.

The first three reports, 26th, 27th and 28th July, are the beautiful work of
our past secretary, Mr. George Breeze. The minutes of the closed meeting
of voting members on the 28th and the minutes from the meetings on Friday
29th are mine. Because my ascension to the glories of secretaryship came
somewhat unexpectedly, my new task was taken on without the proper mental
preparation. I must, therefore, apologize for the lack of information about
members present, and for all other imperfections by whixh my minutes may
be marked, asking members' indulgence for the present, promising better
performance for the future. ' ‘ ) :

Some members may feel that the secretary's minutes might have arrived a
little earlier; the secretary is perfectly willing to understand sentiments like
these. The autumn months, however, have been extraordinary beastly, and
more speedy expeditions may be looked forward to.

On the other and, it is hardly too late to wish everybody a Happy New Year.

Yours sincerely,

il
AIf
Hon./ Secretary ICFA

Encl.




ICOM INTERNATIONAL COMMITTEE FOR MUSEUMS
OF FINE ART (ICFA)

MEETING OF EXECUTIVE BOARD IN CONJUNCTION WITH
ICOM 183
26th July, 1983

Present: Mr. Timothy Clifford (Chairman)
Mr. George Breeze (Secretary)
Mme. Ixrina Antonova
Mlle. Iréne Bizot
Dr. Jean Sutherland Boggs .
Dr. Per Bjurstrom
Dr. Gorel Cavalli-BjSrkman
Mr. Ian McKibbin White
Mr. James Pilgrim
Dr. Vitali Souslov
Mr. Christopher Till

Apologies for absence received from: M. Herve Oursel (Treasurex)

1. Consideration of applicants for Membership :
Three lists were circulated: a green one (A) with members
‘previously approved, a blue one (B) with applicants approved
by the Executive Board previously .and waiting for the
approval of the general membership -in plenary session, and
a pink one (C) with new applicants listed. List !'C!' was
discussed in particular and a list of proposed candidates for
- endorsement drawn up. (See attached). :
2. Past Programme and Reports

The Chairman issued copies of the Documents de Travail on

collecting policies of various countries. He thanked
everyone for their hard work. He reported that the total
cost of 500 copies was £759-73 (sterling). It was agreed

that this sum should be funded by using ICOM subventions to
ICFA and by seeking £300 (sterling) from ICOM Foundation.
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ICOM INTERNATIONAL COMMITTEE FOR MUSEUMS OF FINE
' ART (ICFA)

GENERAL MEETING PRECEDED BY PLENARY SESSION VOTING
FOR NEW MEMBERS IN CONJUNCTION WITH ICOM !'83
26th Julv ‘

R

Dr. G&rel Cavalli-Bjorkman(Sweden), Dr. Pexr Bjurstrom
(Sweden), Mr. Christopher Till (Zimbabwe), Dr. Vitali Souslov
(U.S.S.R.), Mme Irina Antonova (U.S.S.R.), Mr, Martyn
Anglesea(Ireland), Mr. Jeffery Daniels (U.K.)™, Mme. Viviane
Huchard (France), Mlle Frangoise Debaisieux. (France), '
Mr, John Rowlands (U.K.), Mr. Michael Keen (U.K.),

Mme. Frangoise Baligand (France)¥*, Mme Laurence Hardy-Marais
- (France)*, M. Jacques Kuhnmunch (France), M. Patrick Ramade
(France), Mme. Roselyne Hurel (France)*% Mr. Keith Dennison
(U.S.A.)*, Mr. Ronald Nolan (Australia)”, Mr. John Holverson
(U.S.A.), Dr. Nina Parris (U.S.A.), Mr. Ian McKibbin White
(U.S.A.), Mrs. Ildiko Heffernan (U.S.A.), M. Alf Bge (Norway),
Ms. Gail Lloyd (U.S.A.)*, Mr. James Pilgrim (U.S.A.), Mme
Marja Suppinen (Finalnd)”, Dr. Jean S. Boggs (Canada),

Dr. Alice Mary Hilton (U.S.A.)*, Mrs. Jane Rice (U.S.A.),

Dr. James Smith (U.S.A.)*, Mme Fina Pares (Spain)*, Mlle
Ir2ne Bizot (France),

and

Mr. Timothy Clifford (U.K.) (Chairman and

Mr. George Breeze (U.K.) (Secretary)

Observers at the start of the meeting.

Apologies for absence received from M. Hervé Oursel (France)
(Treasurer) for this and all subsequent meetings.

l.

Chairmant!s Introductory Remarks

The Chairman welcomed everyone to London and ICOM !'83. He spoke
on the birth and growth of ICFA and the appropriateness of London
as a centre for Fine Art Meetings.

Conference Programme

The Conference programme, previously circulated to all Members,
was approved with the following alterations: ‘

The Cimam Party in Cork Street, originally scheduled for

Thursday, 28th was now taking place that evening.

Instead of the visits on The Theme of Research Aids. proposed

‘for the afternoon of Thursday 28th, it was agreed that a visit

to the Dulwich Picture Gallexry should be made.

Invitations were issued in the name of the London Federation

of Museums and Art Galleries and the Friends of Kenwood to a

reception at and visit to The Neagh Bequest, Kenwood, on the
evening of Thursday 28th.

It was decided that the working sessions should continue into
the morning of Friday 29th with a discussion of Members! new
acquisitions. ’

-1l -



- On Friday evening (29th), there was to be a reception
by the Greater London Council at County Hall. Afterwards
the visit to Syon House by courtesy of the Duke and
Duchess of Northumberland, inclusive of supper, was
confirmed and invitations issued.

3. Membership
The llst of prev1ously approved members was 01rculated containing
: ing s ToeAing those i 213 whose membexshinp
haa prevxuualy been subject to theil coniirination. Sadly
Dr. Anneliese Mayer-Meintschel(GDR) was unable to confirm her
membership and M. Korolev (U.S.S.R.) was joining CIMAM

- PLEASE SEE GREEN SHEET 'AY' ATTACHED -

The following were voted in as members of the Committee by the
Voting Members present and were welcomed as full members by the

Chairmans: .
DENMARK Mme Marianne Saabye, Kunstmuseet 1 Soxrg
FINLAND Mme Anneli Ilmonen, Art Museum of Tampere, Tempere
Mme Soili Sinisalo, Flne Arts Academy of Finland,
He151nk1
Ms. Marja Suppinen, Sinebrychoff Art Museum, Helsinki
FRANCE Mme Francoise Bangand, Musde de la Chartreuse, Douai

Mme L. Hardy-Marals, Musee Mauberge, Mauberge
Mme Roselyne Hurel, Musde Carnavalet, Paris

- NEW_ZEALAND Ms. Anne Kirker, National Art Gallery, Wellington

SPAIN Mme Fina Pards, Servei Museus Generalitat Catalunya,
A ' Girona
SWEDEN Mme Gun Handberg-Brehmer, Malmo Museum
UNITED Mr. Jeffery Daniels, Geffrye Museum, London
. KINGDOM Mr. Giles Waterfield, Dulwich Picture Gallery, London
UNION OF M. Teselkin Aveniy, Musee d! Etat de 1'Art des Peuples
SOVIET d!'Orient, Moscow
SOCIALIST : .
REPUBLICS
UNITED Mr. Keith Dennison, The Haggin Museum, Stockton, Cali-
STATES OF fornia.
AMERICA Mr. George Ellis, Honolulu Academy of Arts, Hawaii
Ms. Ann Haack, Louisiana State Museum, New Orleans,
. Louisiana

Professor Joseph Ishikawa, Kresge Art Gallery, East
Lansing, Michigan
Dr. Forrest McGill, Archer M. Huntington Art Gallery,
Austin, Texas
Mr. Joseph Rishel, Philadelphia Museum of Art,
Philadelphia,Pennsylvania
Dr. James Smith, Henry Francis du Pont Winterthur
Museum, Winterthur
Mr. Patrick de Winter, Cleveland Museum of Art,
' Cleveland, Ohio.

An application by an Argentinian group, who stated that they had
already former their own 'national branch! of ICFA was made
pending, subject to the supply of further information. Likewise
further information was to be sought from Dr. Antonio Goncalves
(Portugal).
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Programme 1980-1983,

The Chairman went through the Committee's flrst Triennial
Programme and then discussed the Documents de Travail on
collecting policies of African countries, south of the Sahara;
Great Britain; Canada, France; Scandinavian countries;

U.S.A; Ireland.

END OF MORNING SESSION

In the afternoon, visits were made to the following to study
the theme of historic picture hanging and display:

Aspley House

(by kind permission of Mr. John Hardy)
Wallace Collection

(by kind permission of Mr. John Ingamells)

In the evening, visits were made to picture dealers in the Cork
Street area, followed by a reception at the National Gallery (by
kind permission of the Trustees).



ICOM INTERNATIONAL COMMITTIEE FOR MUSEUMS OF FINE
, | ART (ICFA)
v ~ GENERAL MEETING IN CONJUNCTION WITH ICOM !83
27th July, 1983 .

Present: M. Alf Bde (Norway), Dr. Gorel Cavalll—BJorkman
. (Sweden), Ms. Patricia Watkinson (U.S.A.)*
- Dr. Per Bjurstrom (Sweden), Dr. Jean S. Boggs
(Canada), Ms. Gail Lloyd (U.S.A.)*, Dr. Nina
‘Parris (U.S.A.), Mr. John Holverson (U.S.AL),
Mme. Francoise Baligand (France), Mme. Roselyne
Hurel (France), Mr. Keith Dennison (U.S.A.),
Mr. John Rowlands (U.K.), Mr. Ronald Nolan-
(Australia)™, Mr. Jeffery Daniels (U.K.),
Mrs. Jane Rlce (U.S.A.), Mme Franc01se Debaisieux
(France), Mme Diana Kummins (Sweden) y M. Patrick
; : Ramade (France), Mme. Laurence Hardy-Marais (France),
i ‘ M. Jacques Kuhnmunch (France), Mme. Marja Suppinen
_ (Finland), Mme. Soili Sinisalo (Finland), Mme
1 Fina Pares (Spain), Mlle. Ireéene Bizot (France),
Mr. Christopher Till (Zimbabwe), Mr. Ian
McKibbin White (U.S.A.), Dr. Vitali Souslov
(U.S.S.R.), Mme Irina Antonova (U.S.S.R.),
Mrs. Ildiko Heffernan (U.S.A.), Mr. Martyn
Anglesea (Ireland), Mme. V1v1ane Huchard (France),
Dr. Alice Mary Hilton (U.S.A. )5
and
Mr. Timothy Clifford (U.K.) (Chairman) and
Mr. George Breeze (U.K.) (Secretary).
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* -Observers.

1. Cost of Documents de Travail

| ' - In order to help defray the costs, the Chairman proposed
. that copies of the Working Papers should be sold at £2 each.
A The membership of the Committee endorsed this and promptly

' paid.

2. Programme Arrangements
The Chairman discussed the arrangements for the afternoon

visit.

3. Themes for 1983-1986: "Scholarship and its Transmission"
Mme. Irina Antonova delivered a paper on this subject
(copy in French attached).

Dr. Per Bjurstrom also delivered a paper on this subject
(to be provided by Dr. Bjurstrom for dissemination).

A lively discussion ensued from these two keynote speeches.

END OF MORNING SESSION

#
i




The theme for the afternoon visits was the Art Trade.

This began with a visit to ARTEMIS (by courtesy of its
Directors) and included light refreshments. Membexrs
then went on to Christiet's, Heim, Agnewts, Colnaghi's,

Mazlity Do

In the evening there was a reception at the National
Maritime Museum, Greenwich, (by kind permission of the
Trustees). The British Minister for the Arts, Loxd
Gowrie, spoke, and the entertainment included !'The
Beating of the Retreat! by the Band of the Royal Marines.




ICOM INTERNATION COMMITTEE FOR MUSEUMS OF FINE ART
(ICFA)

MEETING OF THE EXECUTIVE BOARD (1980 - 1983)
28th July

A s s i VAR R TR T s . R -

Present: Mr. Timothy Clifford (Chairman)
Mr. George Breeze (Secretary)
Mme Irina Antonova
Mlle Iréne Bizot
Dr. Per Bjurstrom
Dr. Jean Sutherland Boggs
Drx. Gbrel Cavalli-Bjorkman
Mr. James Pilgrim
Dr. Vitali Souslov
Mr. Ian McKibbin White
Mr. Christophexr Till

Apologies were received from M. Herve& Oursel (Treasurerx).

Executive Board 1983-1986

The Secretary's letter of 12th July, 1983, set out those willing
to stand (attached). All the preeent Board was eligible for

. re-election. All the Board offered themselves for re-election

except Mlle Iréne Bizot who sadly wished to resign in view of the
fact that she was Treasurer-designate of ICOM.

Mlle Iréne Bizot proposed and Dr. Jean Sutherland Boggs seconded
the proposal that the Board should consist of the following:

Mme. Irina Antonova
Dr. Per Bjurstrom
Mr. Alf Bde
Dr. Jean Sutherland Boggs
Mr. George Breeze
- Dr. Gorel Cavalli-Bjorkman
Mr. Timothy Clifford
M. Jean-Réné Gaborit
Mr. Ian McKibbin White
Mr. Herv& Oursel
Mr. James Pilgrim
Dr. Vitali Souslov
Mr. Christopher Till

The maximum permitted under the Rules is twenty-three inclusive of
all officers (Chairman, two Vice-Chairmen, Secretary and Treasurer).

‘Voting Members at General Assembly

It was agreed to propose Dr. Per BJurstram and Mr. Ian McKibbin
White as the two Voting Members, as permitted for International
Committees by the ICOM statutes. - '



ICOM INTERNATIONAL COMMITTEE FOR MUSEUMS OF FINE
ART (ICFA)

.

GENERAL MEETING PRECEDED BY PLENARY SESSION
VOTING FOR NEW EXECUTIVE BOARD (1983 - 1986)

28th July

Present: Dr. Jean S. Boggs (Canada), Dr. Gdrel Cavalli-Bjorkman

(Sweden), Dr. Per Bjurstrdm (Sweden), Mr. James Pilgrim
(U.S.A.), Mr. Ian McKibbin White (U.S.A.),

Mr. Christopher Till (Zimbabwe), Mrs. Ildiko Heffernan
(U.S.A.), Mr. Martyn Anglesea (Ireland), Mme. Viviane
Huchard (France), Mlle. Iréne Bizot (France),

M. Patrick Ramade (France), Mme Laurence Hardy-Marais
(France), Mme. Frangoise Baligand (France), M. Jacques
Kuhnmunch (France), Mlle. Francoise Debaisieux (France),
Mr. John Rowlands (U.K.), M. ALf. Bfe (Norway),

‘Mr. Giles Waterfield (U.K.), Mme. Roselyne Hurel
(France), Ms. Patricia Watkinson (U.S.A.), Mlle Annie
Scottez (France)*, Mme. Soili Sinisalo (Finland),

Mr. John Holverson (U.S.A.), Dr. Nina Parris (U.S.A.),
"Mme. Marja Suppinen (Finland), Mr. Keith Dennison
(U.S.A.), Mrs. Jane Rice (U.S.A.), Dr. James Smith
(U.S.A.), Mr. Jeffery Daniels (U.K.).

and

Mr. Timothy Clifford (U.K.) (Chairman) and

Mr. George Breeze (U.K.) (Secretary).

¥ Observers.

PLENARY SESSION

l.

New Executive Board (1983-1986)

The Members were advised that the whole of the Board (1980-1983)
was eligible for re—election, and that all its members offered
themselves for re-election, with the exception of Mlle Ixrene
Bizot who wished to stand down in view of the fact that she was
Treasurer-designate of ICOM. It was proposed that M. Alf Bge
and M. Jean-Réné Gaborit should be added to the list of
candidates. It was moved from the floor that the proposed
Board should be elected "en bloc", which was carried unanimously.
Mlle Iréne Bizot was thanked for her very considerable and
distinguished contribution to ICFA.

Voting atAGeneral Assembly, ICOM !'83

Dr. Per Bjurstrdm and Mr. lan McKibbin white were proposed
and endorsed as the two voting members for ICFA on 1 and 2
August at the General Assembly of ICOM.

Working Groups

Tt was proposed to set up two working groups, one for
sculpture, and one for paintings, prints and drawings.

M. Jean-Réné Gaborit, as Head of Sculpture
a2t the Musee du Louvre, was proposed as Chairman of the
Sculptuze Wei. ‘oo mhGect to BT manfirmetion)

PN

-1l -



Dr. Jean Sutherland Boggs, with a very distinguished
museum career,was proposed as Chairman of the paintings,
prints, and. drawings Working Group.

Of those present, Mme. Viviane Huchard and Mr. Timothy
Clifford wished to join the Sculpture Working Group,

and the others the Paintings, Prints and drawings Working
Group. : :

GENERAL MEETING

1.

Review of Documents de Travail

Dr. Jean Sutherland Boggs delivered a keynote speech,
followed by a short discussion, when it was time for
the new Executive Board to meet.

END OF MORNING SESSION

ST

|
|




ICOM International Committee of Museums of Fine Art (ICFA)

Minutes of the closed meeting of voting members Thursday 28th July 1983, at
the Barbican Centre, London.

The new chairman, Mr. Per Bjurstrdém, took the chair.
The following business was transacted:

Working plans: The papers read by Mr. Bjurstrém and Mme. Anotova at the
meeting on Wednesday 27th July will be circulated to members of ICFA. They
will form the basis for a continued ICFA discussion centering on the combined
themes of exhibitions and scholarship in museums. The future discussion will
be prepared in greater detail by the chairman and the secretary. Sponsorship
was put off for discussion later.

For the next ICFA meeting, Mr. John Rowlands, UK, and Mr. James Pilgrim, USA,
will be asked to prepare papers on loan exhibitions. Their attention should not
be focused on technical questions, where major problems may be considered to

be cleared, but concentrate more on ethical attitudes and questions involving
broader consideration of principle.

Meeting schedule: It was decided that for the next three year term plenary
commitiee meetings will be combined with board meetings each year, Meetings

of the working committees will take place according to the discretion of the chair-
men of the different committees.

During the combined plenary and board meetings a separate meeting day for the
board will be planned, followed by two or three meeting days for the entire
committee, this again followed by excursions.

The next meeting will take place, if possible, in Venice at the end of September/
beginning of October 1984.

At the invitation of Mme. Antonova, the meeting for 1985 will take place in Moscow
and Leningrad at the end of September /beginning of October. Six days will be
set aside.

Candidates for the 1983/86 ICOM executive council: It was decided that the vote
of the ICFA should be cast for the following: Mr. Thomas Messer, USA; Mrs.
Fernanda de Camargo Almeida-Moro, Brazil; Mrs. Marie Couturier, Canada; Mr.
Velisar Velkov, Bulgaria; Mr. Sunil Chandra Ray, India. As voting members of
the committee at the general assembly were appointed Dr. Bjurstrdm and Mr, White.

Representation of the ICFA at the advisory board meeting on Saturday 30th July:
The vote was entrusted to the secretary.

ICOM general conference and general assembly 1986: Four places have been
suggested, namely: South Korea, Dresden, Cairo, Buenos Aires. The question
having been put to the vote, seven votes were cast for Dresden, three votes for
Cairo.

Report of ICFA activities during the years 1979-83: This report was prepared

by the outgoing exccutive board. The ICSID secretariat will be asked to distribute
the report to members of the advisory board and executive committee. A number
was set aside for distribution to ICFA committee members, who will be asked to
spread them in their home countries. The rest of the working papers will be
forwarded to the secretary's address in Oslo, for further use.

There being no further points to raise, the meeting was closed.

Alf Bpe, Hon. Secretary ICFA



ICOM International Committee of Museums of Fine Art (ICFA)

Minutes of plenary meeting Friday 29th July 1983 at the Barbican Centre, London.

The meeting was called for 9.30 AM in order to present pictures and slides of
recent acquisitions by member institutions.

Mr. Timothy Clifford, past president, presented the new board.

The secretary, Mr. Alf Bee, referred proceedings during the meetings of the ICFA
executive board and from the closed session for voting members of ICFA on Thurs-
day 28th July, and gave som remarks on future working plans:

1. For the 1984 meeting the combined themes of exhibition and scholarship will
be put up for debate on the basis of papers read by Mr, John Rowlands, UK,
and Mr. James Pilgrim, USA. If possible, this meeting will be held in Venice,
while for the meeting planned in 1985 an invitation has been received for a visit
to Leningrad and Moscow.

2. New working papers will be produced in continuation of work started by the
last board, and the results a running debate on topics of interest will be put down
in policy papers which may serve as guidelines for fine art museums internatio-
nally.

3. Membership will be extended.

Pictures and recent acquisitions were presented by Dr. Gérel Cavalli~-Bjérkman,
Sweden, and Timothy Clifford, UK. In connection with this demonstration, a
discussion evolved on principles followed by different institutions with regard

to expertise given to the public. Practice varies, but there seems to be a general
agreement that information ought to be conveyed to the public in a way which

will not encourage or promote commercial misuse of this information.

The ICFA working papers (report of activities 1979-83):
The working papers of the ICFA group were distributed to present members who
will dispose of them as thought best fit in thelr various countries.

After the meeting, members proceeded to the Soane Museum and the more energetic
even continued to other museums for further enlightenment after that. In the
evening, members joined colleagues of the decorative art group in a visit to Syon
House. Received by the Duke and Duchess of Northumberland, members enjoyed

a supper pald for by Sothehy's and were given the unique opportunity of

visiting even the private apartments of one of England's most splendid houses.

With this visit, a series of interesting special arrangements was rounded off ina
most satisfactory way.

Alf Bge
Hon. Secretary ICFA



Commentary on the Working Paper on

Collecting Policies snd Procedures

28 July 1983

In being asked to review the first set of working papers drawn
up by ICFA, I was, first of all, impressed as a new member of ICFA by
how much the core of ICFA and, in particular, the outgoing chairman and
secretary, have been able to achieve over the past three years., Behind
them was one of the furies, Irene Bizot, who possibly produced the most
formidable document in French and also urged the rest of us to act - and
write., The result is a substantial publication -~ economically produced
-~ gtating the collecting policies and procedures of seven countries or
geographic areas: Africa south of the Sahars, Britain, Canada, France,
Ireland, Scandinavia, and the United States. In addition we have been
promiged other statements from the Netherlands and the USSR. It has
even been possible to give the staotements a structure which has some
meaning for all of wus: the policies for different kinds of fine arts
museums such as national, regional and university museums; the applica-
tion and impact of import/export controls; the exchange of information;

and the vexing guestion of deaccessioning.

Aside from the increased sensibilities among museun profes—
sionals throughout the world, which made it possible for us to respond
with some coherence and conviction to those questions, 1 was impressed

by the degree to which the UNESCO agreement on the illegal importation



of works of ert is row accepted. When I first became 2 museum director
in 1966 this was # hotly debated issue with many museum directors
violently opposed to it. Now it is generally agreed that in principle

it cannot be contested.

On the opposite side of the coin - laws providing protection
againgt the unwise exportation of wérkg of art from a country - it was
heartening to realize how often this is accompanied by government
financial support. It was also good to be reminded of the irritation -
to uge far too mild a word - upon occasion for a foreign buyer.
Britain's report's illustration of the Rijksmuseum's purchase in London
of a silver relief, which it is refusing to release to the Royal
Scottish Museum, brings up the kind of prablem which ICFA or ICOM might
eventually some day have to address, but it is unlikly that we would

ever be able to resclve.

There were certain reminders of troubling isaues running through
the documents. Although University museums seem to be common only in
English-speaking countries, rone of us here, knowing of the holdings of
the Ashmolean, the Fitzwilliasm, and the Courtauld in this country, can
be unconcerned with the welfere of their collections. In Canada and the
United States - if possibly not in Britain, I do not know the situation
here - there can be a problem of the jurisdiction over those collections
within the complicated structure of a university. This insecurity can
result in a situstion like that at the Fogg Museum at Harvard recently,
whern the University announced its decision to sell from its collections

S

to pay for new construction and then reversed itself when faced with a



public outcery. This included the condemnation of the Association of Art

Museum Directors.

Among the other concerns 1 detected in reading these documents
are the defenses of deaccessioning, the personsl involvement of museum

staff indirectly in the market, and the problems of publicizing fakes.

There is also the question of our own direct relationship to the trade.
When 1 was a graduate student in what was then the mwost famous course
for training future museum directors in the United States - at the Fogg
Art Museum with Paul Sachs and Jacob Rosenberg - Professor Sachs warned
us never to accept as much as a cup of coffee from a dealer. You can
see from how happily I accepted drinks and sandwiches from Artemis

vesterday how far I have come. But the dilemna remains.

Finally 1 was impressed how much the growth of our collections
from the humblest to the most noble have been the result of expediency
and chance, We can rationalize. We can plan. But we are on a merry-
go-round. When the gold ring comes, we seize it. It is the function of
ICOM and this committee to make us see our actions internationally.
This committee, in other words, can contribute perspective to the col-

lecting of the art museum community.

Jean Sutherland Boggs

Chairman

Canada Mugeums Construction
Corporation

Jttawa



Lohe Antonovs

Fonsieur le président,

Chexrs collégues,

Permettez-mol de remercier , en la personns de My Clifford,
le président de notre Comité, le Comité netional de Grande-Bre-
tagne qui regolt chez lul la conférence générale de 1PICOM
gt de lul souhalter des succés dans ses bTravoux.

Mon intervention sers consacrée 4 l'accessibilité des
larges couches du public des musées aux réouvltats de leurs
recherches. Je penise gue ce probléme constitue un dss aspects
fondanentauy du thoos principal de la conféreonce générole:

"Le musde dans le voade en vole de développement’. Ainsi
Formuld, ee théue adique déJ2 gue le processus de dénccwabl-

sabion du musie

Svolus promresslvenant.

Lo swusée enh un ovgeniswme &tonnont, en lul méne paredoxad.
Appelé & colleeber, & conserver, 4 défendwe, & proteger les
sequis culturels de L'hom:inité, le musée conmence su monent ol
il offre 4 Liattention uwdnérale les trésors qu'il recdle.
Pepsoane anjourd'hvi nfappelera wusébe une collection, méme lo pl.
admiraeble, de chefs d'osuvres fermbe & clef. Une collection

inaccessible zu public cfest un ddvdb, des archives, un

fonbean, bref uvn anti-ausdée. Lncore que cette alfirmation
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"&linine point cebte conbradliction premidre caractéristique
diun musée qulest l'exintence des aspects "cachés® et "3
découvert” de ses metlvités. Ces aspscts sont définis, pour aln-
si dire, par la "vocation' ambivalente de 1'oceuvre d'art qui
a atterri auv musée. D'un cdbé, cette oeuvre veclame d'étre
minutieusenent étudide, attribuée, restaurée, de 1l'autre -
elle doit &tre exposbe et expliquée aux visiteurs du musée.

Le collaborateur d'un musée c'est un conservabteur, un
cherchouy et, nécesssirement, un voulgarisabteur. Son auwditoire -
a‘@sts en néne temps, un cercle vestreint de spéclalistes, de
savants, et les miliiers de gens qui, au jour le Jour, |
viennent constater les wépultats de son travall dans les salles

du musés. Les fruits duv travail du
savent, on les trouve au musle parbout. Dans la conception de Lo
presentatlion ot dans la plus modests des légendes au bas d'une
osuvre, duns les ewplicabions, dens le carseticve des expositiong
emporaive, dans les coatslogu ot les gulden, eniin,

& ¢

y 3 5 P T PP oy o P
do vulporigation qul se folv

L/ RO TP S R L N PRDE DU PP
dans btoubes len fommen du Loesy

£ N ) By

av musde: confireices, cweurcions, cereles, clubs. Le double

Aepbinataive du toavail de recherche dfun wusde n'esh pas prlo

en compte uniforsdment deos tous les nusées du wmonde. Au désiv
de owvéserver 1L'hérmdbicnme acuddémioue de cerbaina spéelalislesn
stoppose la prise de consclence de lo misgion civilisabrice
des aubres. Mals, IndifCiremment asux pmﬁxarwﬂaés pergonnslles,

il est aujourd'hul évident que 1'orientation waftresse dang le

travail scientificue du musée contemporain sult la voie de la
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convergence de ses fonctions "secrvebes" et "ouvertes'. Ce qui
ntéxelut paipolnt, navurellement, que la partie immergée de
Liicebery est toujours plus importante que sa partie
visible.

Guelles sont done les méthodes et les foxmea gui pexmettent
d'associer le public du musée & son travail de recherche?
Avant dlessayer de répondre & cebbe queétion il conviendrait,
manifestensnt, de se faire une notion plus nette du bubt de nos
Efforts et do ceux & qui nous pensons lorsque nous disons
le "public®.

o m'appuyant sur 1l'expérience &ea musées sovi (LLQU&n,

puls dirve gue pour nous, sujourd'hui, le “public® c'est
pratiquemsnt “tout le monde", ¢'est-d-dire toutes les couches

et catégories de la population. Je parle dw la situation sociale

aes spect da

“ “ a3
dfinstrection, de leur age.
Lo wvillaogeols et Lleuvrder, L'ébudiant eb le sclentifique,
taus paptie du Poublich
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Lo wene: L'enwlichdssercut spirituel de 1'individu, la formatbtion
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de ses Ldéave wmoraux en le folsont comuunier awy magalligues
examples de besubd, de grandeur wovale, 4 travers les legons
gque rous donne Lard,
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Do toukes les fornes de dialogue entre e speéecialist
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le spectateur du musée, une place tout A falt exclusive et trés

importente sppertient 4 lo Presentetion, c'est-d-dire 4 un systéme

sclentifiquenent fondé et esthétiquement formuld de choix et
de répartition des ceuvres d'art. Toub dfabord parce que la
presenﬁatiom.c’aaﬁ le langsge suthentique du musée, un lan-
guage qui posséde une force de persuasion parbticulidre. Si
les méthodes et lees formes de présentation sont dénuées
dfexpression et de pensée, rien ou presque rien ne pourra aider
le publiec de ce musée-ld: ni le guide, ni le‘dépliémt@ La
transformation du musée~archives, du musbe-réserve, en un
musée moderne est dans une grande mesure lide & 1avfaeul@é de
connafitre les possibilités de presentaticy c*@&@mﬁmdire de ce gue
le musée doit montrer et comment i1 doit lo faire. |

be cholx des piéces, le sysbéme de répartition, exprime
les concepiionsg selentifigues du mavant, le meniére dent
il epprecie tel ou tel amubtre phénoméne artistique, le altuant

&

& sa place dans Lfhistolre de L'art. Une exposition riche de

£ ot . ooy : [ T SN i ey re iyl o o & g £
Bens, oprécentée dfune aandare interesssote, snimée,
sacentre L'atbention du public et permet de le pulder. Une

a &

piece de veleur ou un groupe de

peuvent, COmNe NOUS
le savong, &tre mis en waleur, ou, au contreire, pasper
inapergus. ‘ Malhevreusenant, il noun airrive
encore a tous, asses souvent aujoured'hul de wvoir des musdes
ol 11 n'existe posg de plans a@i@uﬁkzlquwm@n? argunentés de
présentation de la collection. BY auvecun @tr&@ag@m@ formel

ne sauve géndralenent le responsable de Lfexposition de cet

“Etrange désordre orgenisd” de ce Ymagnifique chaos®™ qui Jebald
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dens une tervewr ﬁa@ré; Faul Velery. Il existe, du reste, de
mexrveilleux exemples de collaborabion entre les srchitectes,
les designers et lee experte. Hous en trouvons dansg les
nouveaux musées de Pregue (les monastéres 8% Ceorges et 8% Anejka.
su Rijksduseun dAmsterdom, dans la nouvelle exposition des
Offices & Florence. Eb il m'est plus dfune fols arrivé de congbas-
ter sur 1'exemple du musée oh Je ﬁravailie a quel point le
langage scientifique éela@rmxmﬁawﬁn‘p@mﬁ 8tra efficace et
"gecessible”. Burtbout aprés la réorgenisation de 1lexposition,
en L974, lomsgu'un nouveau principe de sysbénastisation
scientifique fut appligqud & la galerie. Tout en conservant
les ensenbles formés par les écoles nationsles, nous les avons
en méme temps fait cedrer aveo des dpogues arﬁi&tigu@s précisss.
Ce gqul a &aanﬁ & 1'obsorvateur des nmoyens de aomp&maiﬁan‘

4

supplémentaires et & déweloppé ses nolicns gur les processus

2

artvistiaues.

¢

-

e principe noos a notenmment pernis de présenter de

3

nanlére svantopeuse lo eollactlon de velinbures de la Benailssonce

dont nobtrs zusée ne posséde qulun pebit nothre dfoeuvees &l

s

nanbes. Le volsiosge dew meltres Ltalisns, allemsnds, néére

landeie a falt vessortiy des traits lumportants dans 1'évoelubion
de 1tart de cetbte époque.

& : . p [ S 7 e e - A < \
Un des phonoménes marguents de la musdologle de ces depw

niéres décennies, efest len exwpositions tenpomiras Las expoe-
sitions ont ouvert de nouvelles possibilités de communication
avec le public. Elles ont admivablemont conbribué 3 développer

L'activité du public, rat abtlré dene la sphére du musde des
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centaines de milliers de nouveaux viglveurs. Heis les expo-
sitions n'ont pas slmplement décuplé 1LYintérét porté aux
musbes. Ellez ont permis d'aspprofondin notre travall avec le
spechateur. La nouvesuté dee pldces ewposbes, le temps limité de
1a démomstration onl ewmend les musées toub aubsut gque lea
spectateurs & falre un effoxt supplémentaire pour les &budier.
Légendes exhaoustives et &blgquettes, cabalogurer et guldes
spéeiaux, films fixzes, concerts, sont appelés 4 sabisfaire
1tappetit du public. Le nombre extracrdinnire des visiteurs,
les qgueues qui se forment devent les nusées ot laes salles
d'expogition, emxclut la possibilité de parler d'un guelcongue
élitisme des expositions. A titre diexemple Je ne borneral
4 fourniy quelques chiffives des entrées pour certeines expo-
sitione organicées dang notre pays: “Les trdsors de Toub Ankh
de

&

er Besur Mets Pouehkine et & 1'Erwitage

de porsonnes; ‘emgw&s%h@n dea tablesux

- plug ¢fun million et Llexposition

e e
38 . G BUSANNES .
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Lentdfique exelasil

J tadperal surbouh

auy ewpositlons g opar LiAzooe

I T N O £ L e T L T P B . S
ciabion des Musées nablonsux gupositiong gont

devenves dans une large aves Le

public. Les plus geends savants prennent part & leur orgonlsos-

tion. Tes catelogues reprduentent le dernler mob de la sclence.

Mais en undme temps, du point de vue de la forme, 1ls sont

2

accessitles & des milileuz fort levges. "lo petit Jouwrnal des

o

prendes expositions® , une publication bon warchd auvx qualltbés

..

pelentifiques indisculeblien

pilus hautes appricloe
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bions. A titre dlexemple Je olil spue de LPess

pogition "Claude Gellée le Loerrein® pay Hogenbery

et Diene Rassel (L1983), le alogue de "He peioture allew-
m&nﬂ@ & 1tépoque du romantisme” (Y9763 por Michel Laclotte
(Toouvree ), Werner Hoffmonn (Huambourg), Yourd Kovznetsov
(Léningrad), Heng Neldbert (Dresde). Des @ﬁﬁ&bublaﬂ telles que

¢

ie "Centenaire de 1llimpressiomnisme’
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de 1'Drmitage (I97%) et le "SBywbolisuwe en Euwrope" (L970) ont
dgalement Joud un trds grand pdle dans le développensnt de
1fgrudition du lerge public. Une auvbre exponition, beaucoup

moineg ioportante par ses dimensions dont Je viens

de parler et gue Je ne connals gue dfapre

“Gainsborough el Reynolds su British Museun® (1973) m's paru

up Cllfford, ¥ a prls

X o o“ - 23 s nr . N0 T 5 A
Fort interessanbe. Nowre
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couvertes dies sux travaux de resbeuration, les nouvelles
gogulsitions. Leur propos n'est pas seulenent de p@éﬁ%@@@@ AT
visiteur les résultats des wvecherches mals encorve diintroduiye
le profane densg la Youlsine® du txavaell de recherchs. Ues expo~
Siﬁi@nﬁ mentrent su public, non sevlement les objets d'ard

&

sols aussl les motérdels scelentifiques %p@ui anxe £'11 8laglt
dlatbributions, ce sont les photos des &nalagu@& sur lesquels

on 8'est appuyé pour abbribuer L'oeuvre, ou blen les radio-
gremmes de cea ceuvres, des ewbralés de documents. Le processus
de restauvration de l'ocuvie est représentd par un grand nombre
de photographies prisges sucecespivement au nomenl des

différenten &tapes du travail. Les méthodes bechniques du traval
et les déocouvertes & ceractdre selentifique - faltes par les
chn_wh@uwr du musde sont expliquées. L'sxposition-publlcation

5 s

athenbive des obJets

ne denmande pas seulement une wigil

mals  encopre une Jocbure boub mussl attentive des Légendes. Lo

b o o g o ne A e e e 5h e e o o g e a g e
sucees de ces expelibtlons donne & BONTG PATw

fattement conlormen sux Yendsnces sacstunlles de la oculbure.
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difezenmples de ce pganyo maks Je nfen avogueral

gufune seule. BElle a eu lleuv cet hiver o elle a donné Liew a

plusieurs srbicles deas presase eh, parsd le publie, des

bdchos que Lion entend zncore aujourdihul. Cfest Llexposition
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des aguarelles de dean Lalthagzer de ls Traverse qul a £6é



préparée ?a@ le conservateur du dépurbenent dv dessin eb

de la gravurve Nethella Alexandrova. Clept Le premidrve exposition
de cet srtisbe Irencals gul bravaille en Russie ﬁ&ﬁﬁ les ennées
1780 = I790. Elle préciss 1Vindividuelitd de 1'axrtiste

ot dissips les malenbendus dont sa personnalité &tald

entourée. Avant qu'hlexandrova meaffeatug;ﬁa@ recherches ced
artiste étalt identifié av marquis de @xavérga qui étalt venu
8'installer en Hussie & 1'invitation de la Grende Cetherine eb
gul y £it une brillante carriére de ministre de ié merine. Les
oeuvres de la Traverse sguarelle et gouaches (prés de 200
feulllets) furent réunies davs wun album "les pélégrinations dlun
peintre en Russie® qui vers la fin des anndes 20 @é notre sidcle
7ut débroché. Les feulllets tombérent entre los mains de propri-
btaires différents. Ile vepréeentaient de vieilles villes russes,
des monastéres et des domelnes snciensg. Aprés que Ll'exposition

fut ouverte le Musée sme it & recevolr des indiesbions sur les

collections qul renfermaient des Teulllets de la Lraverse., &t
clest ainsi que le publie se Grouwva engané dens Lilovestigatlon.

o i H e e er 8w ey e g e e s 1 R €
Détedll curisuvz: nove svons apprie L1 v & pew de beunps que 18

agrarelles de la Travewse ont &be wnises en Téveler L9385 aux

enchéres Sotheby, 4 Dondves.
Les expositions - publicastions per excellence seraslent
& mon avis, celles "les dessiers du dépertement des
peintures® organinés depule I97T par le Musbée du Louvre.
Clest wn admirable axemple &*inﬁrw&u@ﬁiﬁﬁ du speckateur dsus le

Ysuint des sailnts®. Je rappelleral dep exposiltions belles que

"Le Studio d'Isabelle d'Beste" ( I9Y5%, "Lo Technique de la
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peinture, LiAteliex® (1976}, "Coples, wepligques, pesticheg®
(I972) et une dep dernidres expositions "le 1ibérté sur les
barricades® de Delacroiz.

Je pense que le pretigue des-conférences sclentiligues

congacrdes sux plus grendes exposlitions entre également dans

le sujet que nous breitons sujourdthul. Ce genre de conférences
snnuelles, le Musée Pouchkine les orgenise & parbir de 1968

en y invitent des apé@igliat@& de Moscou et dfeutres villes
d'Union Soviétique, ainsi que de temps en temps, des collégues
dtrangers. Bt J'aimeral ajouber guelques mots au sujet de
1lexpérience que nouve avons scquise dans Jeur orgenisatlon.

Ges conférences ont pour objet éﬁéﬁuﬁ@@ les eupositions gqui
posent des problémes historiques et esthéblques importents.

Du reste, il ne s'aglt pas Bellement des expositions elles-mémes
gue du conbtexte ﬁ@iéﬁﬁifﬁgm@, de La thése gqutelles
natérielisent dans des oblebts ‘ard concrets. Les rapports ne
sont p&é geulement présentds par des collaborateurs du musée,

3 ; NP, R SR s st g T 8 g X .
les historlens dlart, ma spcore par de buls grands spéolas

g o

Whre, archis-

Bog gy ey tial
cobure,

listern de profecoions perse
tecture, philosophbie, histoire. Clesty slinel guiune ewxposltion

§ p [P A MDA I B P SOOI O B T A S
dloeuvres BRI benant &y musoess oL «’;;“u}a L 48 DHLIOGVES L GCaLLOny

du ZVITI-e sidele" a domnéd liewv 4 wune conférence qul dura 4 Jjoun

y AT s piecle®,

sur la culture svbistigue dang 170
Parmi dfautres problémes vy furent sovlovés par les orafieurs cel
de 1'illusion syrtistigue dens 1lesthétigue de la Renalssance,

de la scénographie de Gonzmegue, de la concephion du beunps ches

Watbeawn, de 1losuvee de David Garrlelk, des eusswbles de Blondel
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de la poéeie de Derjavine, ete. Nous avons enbendu des rapporis
extrémement intéressanta @@ﬁdamﬁ Lo conférence sur "L ax
de 1'épogue romantique" organisée dens le cadre de 1'exposiition
de la "Peinbture dw romsvbisme frangais... Le catalyseur du
déh&t fut ltarticle @?im@&&uuabigm twés original de Michel
Laelotte (Louvre).

e recharche basbe sur 1lexposition ou Llezposition bawé@
sur la conception sclentifique - wvolld deux formes spé@ifﬁ@&e@
du travall du Musée.

Mais, & notre avis, nobre point de vue sur les achivités
sclentifiques du musde ne sauvrait 8tre complet si nous ne
mentionnions pas encors un sutve &lément. Les résultats des
conférences solentifiques sont adopbbes 4 wn ayele gpéelsal de
conférences & 1ussge du public. CTest alnsi que les problimes

&

romantisme ont falt 1'tobjet d'un covrs spéeial dons la salle de

3

counférence du Musée. & plusicurs repriscs vy ont pris part les

aubeurs des rapports prézeutds 4

Ctant slins:

¢ e o b : g5y,

gu'un Fpont® g éhablit entire et

le large public.
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le chercheur: les cours sndois

cuverts dfoctobre & meld guotidiennomernt. e arnées le public

e ‘ en e A g “, % @
g¢ voll proposer de L0 & I2 oycles de cours,d cono
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par les cours primeives, pludraux, jusan'auy cours brds
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Launw et compligués. Nous tenocns compbe des possibllités degs
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débubante comme de ceux gqul suivent nos sours depuls des
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£,

années. Les oyeles des cours sont renouvellés chaque annde
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d'environ un tiers. Je me bornerai 4 ne clter que les cours
& ecaractére monographlque: 1'oeuvre de Rafadl, Edouvard Menet,
C@mrb@t Bfuﬁ&ll@ﬁ@hl% Rubens, Ingres; 1'art de tel ou tel
pays. Clest alnsl gue chague vendredi nous faisons en TO8IL
des cours sur "1'Art &ngl&ig‘&u Moyen Ape au Xf-s sidcle". Nos
cycles spécisux comme “Les problémes de 1'espmce et du temps
dans 1l'art médiéval® goulévent un grand intérét.

Je ne doute point que de nombreux musées du monde cherchent
de nouvelles formes et méthodes dfinitiation du publiec &
Lisrt. Jdlespére que llexpérience acquise dsns ce domaine paxn

les musédes soviébtigues gera utile & nos collégues.
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Mz Pr&éident,
Dear Colleagues,

Traditionally research in mugeums has been centered to its
own collections. Museums that have a national, provincial or
local responsibllity many times play an important role in re«
search concerning artists and schools of their own region de-
pendant on the simple fact that the artists and schools con-
cerned are richly represented in their collections. Curators
of museums are traditionally used to handle the works of art,
to study their pedigree and physical qualities to collect all
these information in catalogues and special studies and to
handle this over to scholars, who need all this information whe
the single work of art is brought into new contexts.

This must be labeled as the bhasic research responsibillity of
the museums. It is part of our service to scholars and public
and is part of the main work bringing the museum Objeﬁta into
order. This researqh can,be handled over to the consumers in
Odtalogu@$ and notes available ley ih the premiq@%, in printed
cataloquaa,and,@omputer;ze@\&nd it 5 part. of .our duty as
scholars to refine this system an& maka more and more detailed
information available.

The catalogue language is very internationalized and although
some differences still exist as far ag the order in which all
information is Ofgﬁﬂi?@d 15 aonv&rmed we h@re have come very
far. One phenomenon which in fact has. promoted this develop-
ment isg the temporary exhibitions ﬁxavelling bhetween countries
in different"paftglaf the world and accompanied by catalogues
that mostly only have to be translated,



Unfortunately the different attempts that have been made to
use new techniques have not resulted in the same coordination.
I think of the comput@rizafi@n of museun information, which is
carried through in different countries and where evervbody
seems to start from scratch. As far as I understand the in-
formation available from French museums are not possible to get
from computers programmed for the British system and vice~
verse. In this field I think that we have muth to learn from

the airlines.

The same applies for example as far asg micro~fiche publications
are concerned. Different editors use different grid systems
which makes it impossible to collect all information avallable
in this very ecopnomic form into one unit. If our group becones
stronger I am sure we could make a lot to improve this situation.

The second bilg activity of museums to day is arrvanging tempo-~
rary exhibitions. When an exhibition is arranged just of
objects from the own collections or from the own collections
completed with other works by a national, provincial or lokal
artist or school the resgearch executed iz identical with that
carried out in accordance with my first paragraph. We still
make our own collections available in a new way and help to
put them into a larger context.

By various reasons, however, a fairly new type of exhilibitions
has appeared. That is the exhibitions on the big protagonists of
the history of art, arranged in connection with some more or lest
artificial jubilee. Works of art are brought together from all
over the world, a thorough, but long distance research is carrilec
through, a catdlogue published which has more the character of

a monograph. They become more and more prestigeous. dtems of gelf
realization and cement the apprehension of the artist that the
organizers of the exhibition have had before bringing the ob-
jects together and dependent on the choice they bave succeaded

to get.



From scholarly point of view I must confess that I find the size
of this research out of proportion as such large part of the
museum”s research potential concentrates in the exhibitions while
the less gloriocus parts of the collectionz are left aside. We must
remember that the research thus is concentrated to fairly well
known parts of the history of art and although it is many times
helpful to have a large amount of old and new research compiled
into one place the serious scholar is still bound to return to
the real sources and the main public is burned with a huge amount
of partly tremendousely specialized knowledge, high prize and
heavy weight.

As lenders our experience is that a rather limited number of
masterpieces is used all the time, travelling from museum to museun,
re-used in a new context and travelling again. On the other hand
important works of art by artists which are not & la mode are more
or less Eorgotten.

The same is the case with the art literature. A limited number

of richly and colourfully illustrated books are distributed all

over the world, translated into every possible language. The ex-
hibition policy of the big museums, the publishing policy of the

big publishers affect the development in the same direction: a
smaller and smaller number of masterpieces are presented to a larger
and larger public. They are used and re-used and we become less and

less aware of richness and manvsidedness of our cultural heritage.

There is also an obvious inconsequence in this whole activity. Big
museums arrange exhibitions and tours with borrowed material they
would hesitate to arrange with their own obiects. 0f course they
send on some minor works but creste rules for thelir own master-
pieces making a real reciprocity with those museums they exploit
impossible. I think we have to take a joint liability for our

cultural heritage and also be interested in the research of how much



travelling our treasures really can stand. The idea to save a
limited group of masterpieces. of the own collections and concen-
trate the travelling to less important objects supplemented with
nasterpieces brought together fyom smaller satellite-museums 1s
deeply immoral. As representative of a small museum in a small
country with a limited number of masterpieces heavily exploited

T am very concerned about this almost p@iiﬁiﬁal attitute which I
find unworthy of our profession. It is necessary that the smaller
museums cooperate to achieve a state of real reciprocity. We have
the responsibility to our public which has the same right to our
joint cultural heritage and I think that we have to limit our
lending activity to those institutions which are prepared to re-
gpond on the same level.

T further think that we have to dive deeper into our collections.
Good prototypes are those fabulous catalogues of the collections
that the National Gallery here produced in the forties and fifties
and which the British Museum is working on as far as thelr master
drawings are concerned. And I think on the collecting and publishing
of - if I may say so ~ more vulgar expressions of art, which the
printrooms of Victoria & Albert and the Metropolitan have carried
through. They here take responsibllity for a documentation of our

own time that otherwise certainly would get lost.

Per Biurstrdm



